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TIII* I I I W  11rl1a11 I I I O ~ C I S  d ~ ~ v l o ~ ~ t v l  wit11 I I I C  e s t e ~ i s i o ~ ~  of tlic city 
to t h  wt*st t.stal~li.;lletl rlrw w : y  i l l  1111% rc4ntio11ship Iwt\veel~ 
i111lnor~ a11d ot~ttloors ~ I I I I I  I I I ? ~  11;1ttt~r11s i ~ f  la1111 IIW. 11cspitc of' 

the arc~11itc:c~tural atylt*. 7'111: I : I I I I I I I I O I I  \valls (-'medianeras") 

disapl~eared a d  wit11 ~ I I I W I .  also t11v i ~ ~ t ~ ? r i ~ a I  I-ourtyarcl stopped 
being Ilecessary. I t  wah initially rq~lac:c?tl in t11t. high class 
residel~ces by tlrv I~all ant1 1111. atair*. Ht~latior~sl~ipa hetween 
interior and txstorior w r v  ~ ~ r o t l ~ ~ c - c ~ l  Ily 1I1r. t s ~ o r n a l  l~uilding 
perimeter a rd  its quali~y t l t r l ~ ~ ~ ( l c t l  011  1111. I~ousi r~g standard and 
the land use irr~l~osrtl Ily q~t:c!~rlatio~~ 011 c*acll u r l ~ a r ~  area: from 
narrow rorridorz to I I I I ~ ~  s~~rrour~tl tvl  garder~a. 
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' h e  first actiorla carried orrt 11y I I I I .  I~c~\~olutior~nry (;overrirne~it 
i n  url~art ltousirlg were dri\tw to cmtli~.atr. 411t1is. The new 

T11c p ro j~x~ .  I I I : \ T I ~ I I I ! ~  at tlt~* 111yir111ittg ol' tlw R I ? I I I ~ U I ~ O I I .  i n  
tlic ' W z .  usrtl to have a good >ptial .  c:or~str~lc:tivc a i d  design 
quality. despite sometirnrs i t  was liartl to the inhabitants to 
assimilate de ilcw (Iwttcr) livity c.o~~tIitions. to which thta!. werr 
not acrustorr~ed. hlan! of' 1 1 1 1 ~  projwts olf;v still today a good 
tima1 aspect. tlespitt= t111! lac-k ol' i t~air~tt~riat~cr a i d  continue. 
being the best expor~eut> 01' t l r v  CIIIJ~III  sociill Irousing. That'.; 
the c.a>c of '-l,a I~Ial~ar~a t l 1 4  I h ' - .  wl~t-rc. tiill I )~~il t l i t~gs \wre 
exceptionally loratrd. 

TliL architertural tjl)11111;r!. wl1it.11 wa- ori;ri~t,~ll! Ilorn i l l  c d t l  
c~littiatv cou~itric.>.' iua~lt* t l i l l i c . ~ ~ l t  to . ~ c . l ~ i c - \ c .  a t l~v~~ru tc  ir~tloor 
~ I I V ~ I * I ~ I I I I ~ I * I I ~ : I ~  I ~ I I I I ~ ~ ~ ~ I I I I ~  i t 1  ~ I I P  W I ~ I I I  ' I I I I I  1111111itl ( ; U I I ~ I I  
clinlate. deapitc. 1111. attc*r~~l~t. to I I * W . I I  t l~ i*  tlillicwlty 1,) t l i v  

orir t~tati~m 01 I I I I *  l ~u i ld i i~p .  wl~at. ~*o~~t ra~ l i~* to r i ly ,  i t ~ ~ . r t u ~ d  t l ~ e  
r~tortotony i l l  t l ~ c w ~  ur1),111 ;irra,t>. ( ) I I  t l l c .  otI~t.r I~a~tt l .  in order to 

Thanks to tht. "rcvitalisation" ol' ~ I I P  \lic*ro-l~riga~l~..;~ i r ~  the 
'805. rie\v -*atypi~:al" buildi11~~tart1:1l  Iwi t t~  lot-ate11 on empty 
plots inside the existilt; 1 4 y .  \lor~y oI' tltcse I)uilclit~g-i - \vl~ic:li 
were not really atypical. sir~c:c> t l t q  \ v r w  repeated afterwards i l l  

different locatior~s-c.c~l~ic~tI tlw arc:l~itcv:tural I-otlcs of their 
t e i l ~ l ~ u r s  in I n ~ t t  t t i ~ ~ l y  J i t  I 3 .  01lr 
possible esplatlatior~ to t l t i a  pltc~rlotttc~~~a c ~ ~ u l t l  11e tllc iritc~rtticrn 
ol' the arc:hitec.ts to he "it~tty~attvl" to t l l v  1.1111texl - what \\.auld 
be a tnistakr i n  t l~ is  I I I ~ I I I I - ~ ~ I *  IWY. - Imt tlw origii~al cause 
could also I J ~ B  that evril for 1111- ard~itr.c.ts. the arcliitrctural 
cocles of tlic '31s w t i > ~ i t ~ ~ t ~ d  - i t 1  a I - I I I I S I . ~ I I I I ~  or I I ~ I ~ Y I I I ~ C ~ C I U ~  

'-12a> Arholrrlas-' prnjwt \GI> dar t~11 at t11v t8111l or ~ I I P  '70s hy a 
team of t\~~lcric-ur~ ailcl ( : ~ l l ~ a i ~  I~~ol;~ssionalsl" i ~ ~ t c . r ~ t l i r ~ ~  to 
improw the 1111wtio111d r1w1lt5 i l l  t11v ur1)ati 11o11sit1g ar~:as 
developed 1111 to that I I I O I I I I V I ~  . I \ I I I O I I ~  the 111aii1 positiw 
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a c l r i c w ~ ~ ~ e ~ ~ t s  of the  ~lroject could I I ~  ~nrrrtioned: to 11e i~tlc~quitte 
ant1 s~~l)c~r t l i r~ate  to the vxi3ti1rg vegetation (trrcs): to brakr 1111 

t111. classic. 1)lock 1)y disl)lacenic-.~~~ a d  Irvigl~t variations: to ~ t s c  . . 
typical ~r~c~tlules insteatl of typical 1)uiltIirips; the, appropriatior~ 
ol' L I ~ ~ J ~ I I I  l a d  be-itlc the buildings ly tlrv Ia~~li l iei  living on tlw 
g o u ~ r d  Iloor to develop gardens and jar&: to recover tradition- 
;rl elei~ier~ts. materials end tech~~ologies a d  t l~r  irnportaiwr of 
thr lahot~r I~end and sLill i n  con3truction: to imy)~.c~\c- the 
variety of I I C G ~ I I ~  I]? the partiripation of man!- arrhitrcth 
project i I I ~  different I)uildi~~,as. 

This pro.ject also coinrided wit11 more flexible alid -'gt*rr~roua" 
Irousing area standardall wllich helped to achieve a slightly 
I~igl~er  indoor q~~alit!. Ne\ertheles. the c.\terrlal design clualit) 
is 11rtt 1111iIor I I I  arltl if it is true that the d~cl~itecta didn't rcwlrretl 
thik t i ~ w  to the ~ i ~ o d e l s  of thc '50s. on the otlier I~ar~tl ,  some 
dcsipl- result e \c~ss i \  vly "o\errhargecl." I t  rnigl~t ire an allswer 
to thc aecrrn~ulated unsati4ied tli.-ircs of the architects to 111aLe 
"tlil'ikrent th inp* '  

7'11c project of the Village lor the Pana~~i r r i ca r~  Camea 11vltl in 
Cuba in 109 1 " ~)roposed another rrc\v alterrlative. I)eparti~r,a 
f r o l ~ ~  a gcr~cml plan \\liich rwovcrcd tile traditional 111.t1ar1 
block (s t~pr-block in this caw) introducwl open spares to the 
interior I I S I I I V  Llock. keeping at t l ~ c  s w r  time. the conti~~uity ol' 
thr- I'ac~irtlv. ar~tl established a l a ~ ~ d  ~ul~tl i i ision in 1jlo1.k wlticl~ 
aloud sevcwl architects to projrct diflcrent buildings. 

Thib is a guarantee nl' 1111. variet;). but not 11ec~s5arily of the 
arc.lritcc.tural desipi quality. that is neither unit'orrn in t l~ is  case. 
S ~ I I I I *  clrchitects coult111'l re-ist the influenee of thc later I'ost - 
Yr~tl~wtisrr~ arriving Iy t l ~ c .  International hlagazirrr- 01' Archi- 
lerture, and also t l ~ e  unsatisfied clesircs to do "dihrrent 
designs" wcwt up again. 

. . 1 1 1 ~  esposetl sqr~tl~esis ahout t11r luairr housing realisatioris i l l  

flav;~r~a rlrtrir~g these 4.1) years has the int~.ntior~ to otfer a h i s  

On the o t l~er  Iiancl. i ~ n p o r t a ~ ~ t  opportunitic> to ofler these gooil 
an qualified ctrritcrnporan refrrent,s have been lost hy t l ~ e  
prol;wior~als. \+lien. instead of looliing for proper ansuers 
lrasetl or1 own particular conditions. t h y  11aw copied foreigu 
current models or old national one>. Otller n e p t i \ e  "ingrrtli- 
ent" has u~~tloul~tetl ly heen the interest of some architect3 to hc 
surc.esslul rnahi~y "dif erer~t projects". but without a former 
solid experirnc.~ in tlesip~ing uitho~it  prcfal~ and t!picality 
restri&~is. 


